The Comics: Philosophy and Practice conference at the Logan Center for the Arts drew (7 cavtoonist<
ond hurdred s of ohservers ,in person and onling, for taree days in May of intense discussion of the field.

[ WS unneyving, Look at these VKnow it's veally tiresome, to b R ™ vevy
people. Taere's Charles Burns and be starstruck, buk it's very weird herored and
Oon Clowes. Avd Aljne Crumb and
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One of the important B
things about Mad was the chicken
fak, as Bill Elder called it.

CHICKEN

Ark Spiegelman, tn discussion with
WO T. Mikchell, set the terms for
*he weekend: on the one hand, the
lusciouns “chicken fat” of cartoonivg
: that makes 4go compclhmg P vead, Neah, whad—isch;d@v..
By Jessica Abel, ABI1  reresd, and study... {47 | wank that clayiéed.

Chicken &at is that ladling on iute au (mage of all
Yhose extva images that clow it dewn. Even though we use
rhe word "vead" comice, more than “lodk at'' comics, #ad
insisted that; like o thogarth pictuve, you had to reenter

degply avd decode ol the liftle background stufr,

When \ got Zwted Cuaters, by
Diane Noowin and Alive Kowinsky,
\ memorizal that comic book.
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When you lodk veally closely atthe border,
Yrore's o month's Worth of reading nght thece.

_ But Lread it So many
fiwmes, and every Hwe \ got
Sowmething More ouk of 1.
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5832 [ Too much 4o +ake i, bur alsogiving a lot of jnformation
22 +o these who really want to study 't. Pages like thig,
\ there are no words, buk they've meant +3 be read slowly.

s g Mg e i
Iwant to give that sense of just P NN T R
being overwhelmed by things 30?
on. [+'s not one thing in front
You tat you can Focus on.
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Theve's so much ctufé coming ak us now with the
fnternet and TV and movies and everything, | wanted +v vy
10 make something that compels veading m Some way.

d

P ——— I guess that's why |
Aont really respond to the
| agree. One of the things digital format, because
I most feel abour work that | 1o me that physical book
love 1s Yhe sense that | want + invites we to ackually
repeat the expenence. ] reexpenience .

lngtead of +the word “graphic novel," for The idea of rereading i really
me 1t was just q leng comic book that needs important, and that's what comes Fromm thic
a bookmark and waunte Yo be veread. whole chicken far notion, This idea +hat He
wnore fime you spend , the wiore it oftens,
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w On the other hand, the "Faustian deal" comics have struck with high culture: we make works rich
with chicken €at, Jou Keep reading, buk does that veading and amalysic come with overthinking and
deadening of the artishc process?

% : : j o ut it was
| was realizing comics, even in T (PR

the 705, weve beginning +o wane £rom NATK 3 find Hheir way tno ligrar-
their glory years when they were a trudy %) Al ics, booksroves, universities,
mass mass medivm, | thought of i+ very : BN o museums because
litevally as @ Faustia deal that had o otherwise theve wouldu't
be made with fhe tulture, And rwasa be an apparaius Hhat
fraught one and a dangerous one,.. could ;S:M what had
been suskuined by S m\da.y
| newspapers and pamphlet
comics in the latrerpart of

The only danger is that it gets arid. |
1 The Faustian deal (s worth making, it's
: Just then you gotta wiake wmore a(angerou_(
comics, not more domesticated ones that
can be explicated in Hillarys clagses.

" Alison Bechdel and lwon this Y
Mellon Residential Fellowship fov
Arts Practice and Seholavship,
$o tt's under the auspices of her
being on campus that this whole
thing (s happening, | think they've
really trying to get artists to come
to campus. Ard the (dea (s Hrat
4here's some kind of conversadion.

| 4hink for some of rhe
cartoonists, they don't care, and for
Some of them, they've actually really
interested. [ know that Aling, for
example, Was so Shocked to kKnow that
there were people g(w(\,fmj her work.

liked seeing
A Ic'ne
Komingky.
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Julia Wethecell aB'12- ‘

Aline
Komunsky -
Crumb.

Kominsky -Crumb.
She's awesowme.

Vinoe [

Caerv-enc organizer Hilla
Clhute English Department [
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r Theve was a tengion )
between the purported purpose of
Xhe confevence, which was this

acadewmic examination of comics,

and thew the articts
being kiud of veSistant tp that

[rhink this happened
whew Alicon and thllary |
weve on Stage, and ..

Why do you have your own text box pavtially on dop of the photograph
jou dvaw of your wmother; and thew partially on top of Hhis column about
hospitals? How ave you thinking abowt composing the page?
e &x;:fjl Un... heh .. [ don'+

know, | jusk iked the

way tt looked.

A v

l +hou3k+ Hil(wry
wounld be rraumatized
Yy Hose claghes, out che
actually found thewm
really excifing.

lh class, we've talking

about autebiegraphy, veading
really dense autvbiography theory,

which bilary has agsigned
everyone. | have {o vead 1t too. Theve's
a curious tension between thinking
about something and examining &
and Yust doivg . A

-

But | do khink there's a little = L

inverse velationsiup, ke the kids G ARC O

who are the wost avhculate (n | arent 51::“‘5‘“9 up who
class often aven't the ones doing ’l wdev@m visual lavguage .

the Strongest comics. 0 |

\

£

]
Mitchell veblected on what the “Comics Con” meavs +o UChicago going forw erd.

7

W'S & momentous intellectual event,
#'s not Jusk that & bunch of gavs showed
up.the level of Aiscussion has been ex-
JL\ro«om\-‘«w-r\(. They've bringing their A game.

Does ¢t change w
things aftevwavd for

+he Univeesity?
{ hope <o. [ beliewe
it will . The arte ave
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vow impovtant +o

Xaig universiby in &
woy Yhey never were.

| Wy they J

~
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/' People ave always asking wme, “Where've the humanites going®”
and [ tnink this is a sign: a certain kind of conversation
berween art and scholarship that warks a new beginning.

Jessica Abel’s book Mastering Comics: Drawing Words & Writing

Pictures Continued (First Second) came out in May.



